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Term Information
Effective Term Autumn 2024
Previous Value Autumn 2022

Course Change Information

What change is being proposed? (If more than one, what changes are being proposed?)

We are proposing that HistArt 2003: The Art and Visual Culture of East Asia be approved in the new GE category of Race, Ethnic, and Gender Diversity
(REGD).

What is the rationale for the proposed change(s)?

This course meets the requirements of the REGD category, and will give students more options in history of art for completing their GE requirements.
What are the programmatic implications of the proposed change(s)?

(e.g. program requirements to be added or removed, changes to be made in available resources, effect on other programs that use the course)?
none

Is approval of the requrest contingent upon the approval of other course or curricular program request? No

Is this a request to withdraw the course? No

General Information

Course Bulletin Listing/Subject Area History of Art

Fiscal Unit/Academic Org History of Art - D0235

College/Academic Group Arts and Sciences

Level/Career Undergraduate

Course Number/Catalog 2003

Course Title The Art and Visual Culture of East Asia

Transcript Abbreviation East Asian Art

Course Description Art of East Asian cultures from ancient through contemporary times.
Semester Credit Hours/Units Fixed: 3

Offering Information

Length Of Course 14 Week, 12 Week, 8 Week, 7 Week, 6 Week
Flexibly Scheduled Course Never

Does any section of this course have a distance No
education component?

Grading Basis Letter Grade

Repeatable No

Course Components Lecture, Recitation

Grade Roster Component Recitation

Credit Available by Exam No

Admission Condition Course No

Off Campus Never

Campus of Offering Columbus, Lima, Mansfield, Marion, Newark, Wooster
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Prerequisites and Exclusions

Prerequisites/Corequisites
Exclusions
Electronically Enforced

Cross-Listings

Cross-Listings

Subject/CIP Code

Subject/CIP Code
Subsidy Level
Intended Rank

Not open to students with credit for 2003H.
No

50.0703
Baccalaureate Course
Freshman, Sophomore, Junior, Senior

Requirement/Elective Designation

Required for this unit's degrees, majors, and/or minors

General Education course:

Visual and Performing Arts; Historical Study; Global Studies (International Issues successors); Literary, Visual and Performing Arts; Historical and Cultural

Studies; Race, Ethnicity and Gender Diversity

The course is an elective (for this or other units) or is a service course for other units

Previous Value

Required for this unit's degrees, majors, and/or minors

General Education course:

Visual and Performing Arts; Historical Study; Global Studies (International Issues successors); Literary, Visual and Performing Arts; Historical and Cultural

Studies

The course is an elective (for this or other units) or is a service course for other units

Course Details

Course goals or learning ® There are four principal goals for this course. The first is to provide students with the necessary skills to visually

objectives/outcomes

analyze works of art and architecture.

® The second is to provide them with the skills and knowledge required to interpret those monuments in light of the

artistic and cultural context in which they arose.

® The third is to enable students, utilizing both primary textual sources and secondary interpretive writings, to construct

an integrated history of the works studied in the course.

® The fourth is to explore racial, ethnic, and gender diversity in East Asia, challenging the monolithic view that most

students have of East Asian culture.
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Previous Value

Content Topic List

Previous Value

Sought Concurrence

Attachments

Comments

® There are three principal goals for this course. The first is to provide students with the necessary skills to visually
analyze works of art and architecture.

® The second is to provide them with the skills and knowledge required to interpret those monuments in light of the
artistic and cultural context in which they arose.

® The third is to enable students, utilizing both primary textual sources and secondary interpretive writings, to construct

an integrated history of the works studied in the course.

® Introduction to Asian Art and Culture

® The Archaeology of Ancient China

® Art, Society and the Afterlife in Imperial China

® The Chinese and Japanese Transformations of Buddhism
® | andscape Painting and Philosophy

® Gender and Sexuality in Chinese Painting

® Cultural, Ethnic, and Religious Exchange in East Asia

® Impacts of Colonialism on East Asian Art

® The representation of race and ethnicity in East Asian Art

® Modern Chinese and Japanese Art

® Introduction to Asian Art and Culture

® The Archaeology of Ancient China

® Art, Society and the Afterlife in Imperial China

® The Chinese and Japanese Transformations of Buddhism
® Landscape Painting and Philosophy

® Literati-Amateur Aesthetic

® The Shinto Shrine

® Modern Chinese and Japanese Art
No

® HA 2003 Syllabus - Revised Jan 2024.doc: revised course syllabus
(Syllabus. Owner: Whittington,Karl Peter)
® GE Worksheet - HA 2003 - REGD.pdf: GE worksheet for REGD

(Other Supporting Documentation. Owner: Whittington,Karl Peter)
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The Art and Vlsual Culture of East Asia SyIIabus
History of Art 2003 — Spring 2024

Course Information

Course times and location:
Lectures — Hopkins Hall 250 - Mondays and Wednesdays 11:30-12:25
Recitations — Thursdays 11:30-12:25, Denney Hall 238; Fridays 11:30-12:25,
Jennings Hall 140

Mode of delivery: In-person

Credit hours: 3

Instructor

Name: Dr. Christina Wei-Szu Burke Mathison (She/Her)

E-mail: mathison.5@osu.edu

Office: Pomerene Hall, 215

Office Hours: Online - Wednesdays, 2:00-3:00pm and by appointment
https://osu.zoom.us/j/98866219027?pwd=Q081WnQ1LOVCZGNUNNZYZ1ZKSTMzZz09
Meeting ID: 988 6621 9027 Password: 564205

Preferred means of communication:
e My preferred method of communication for questions is email.
e My class-wide communications will be sent through the Announcements
tool in CarmenCanvas. Please check your notification preferences
(go.osu.edu/canvas-notifications) to be sure you receive those messages.

Teaching Associate:
Hannah Slater
Email: slater.166@osu.edu

Course Description

This course is an introduction to the major artistic and cultural trends of East Asia, with a focus
on the history of Chinese, Japanese, Korean, Taiwanese, and Tibetan art. We will study major
developments and issues in the art of each reacially and ethnically diverse culture, discussing
mutual influences and cross-cultural artistic flows, as well as the many cultural and artistic dif-
ferences between cultures in the region. Examining these various cultures and their artistic
context from the ancient periods to the modern age opens discussions on race, ethnicity, and
gender and how each region explores these topics in diverse ways. Major monuments of East
Asian art will serve as our primary evidence. We will focus on how to look at works of art and
architecture in an art historically- informed way, how to articulate what our visual responses
might mean about our own perceptions, and how to begin answering some of the questions our
observations of the objects may raise. Our goal is to enable you to better appreciate, analyze,
evaluate, and interpret works of art, both those that seem familiar at first glance and those that
do not, and by means of these monuments, along with related primary textual sources and
secondary interpretive writings, to reflect critically on how our understanding of these artworks
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The Art and Visual Culture of East Asia

have been impacted by dominant historical narratives.

In addition to becoming familiar with major works of art in weekly slide lectures, you will be ex-
pected to develop, through weekly readings and discussion, an understanding of the various
approaches in the field of art history and East Asian studies. You will be expected to evaluate
and try out some of these methods in your own research, written work and class discussion
and consider how studying these works of art and racially and ethnically diverse cultures
shapes your own beliefs and behaviors.

The course will be divided into two discrete sections that focus respectively on China in Unit
One and Taiwan, Tibet, Korea and Japan in Unit Two. Although these regions engaged in ex-
tensive cultural interchanges during the eras covered by this course, each also developed its
own artistic styles and forms. Discussions of these cross-cultural interactions and the rich and
diverse nature of the races and ethnicities in these regions will be a constant subtheme, espe-
cially as our shared understanding grows over the course of the semester. Whether the aims of
their creators were philosophical, spiritual, political, social, economic, or purely aesthetic, we
will seek to better understand them, as well as the context in which they were acquired and
cherished, the uses to which these monuments may have been put, and the grounds for both
their original and subsequent appreciation. Thus, the goals of this course include developing
visual and historical tools you can use outside the confines of this class to explore art and visu-
al culture, and to self-reflect on the development of your own perceptions and beliefs of cul-
tures different from your own.

Covid-19 Statement

If a student becomes ill or there is a need for a student to quarantine, please contact your TA
and/or instructor as soon as possible to discuss options for completing class work. We are
committed to supporting your success in this course and good communication is crucial to de-
termine how to best facilitate this support.

Health and safety requirements: All students, faculty and staff are required to comply with and
stay up to date on all university safety and health guidance (https://safeandhealthy.osu.edu).

Course Requirements
You are expected to show an introductory understanding of the visual culture of China, Taiwan,
Tibet, Korea, and Japan and the surrounding areas discussed in class. Specifically, you will be
expected to:
¢ Recognize and identify the monuments from the artistic traditions we discuss
¢ Recognize the basic characteristic forms, styles, and iconographies of the art and
architecture
e Provide an understanding of the context of the works of art and the ways in which
the monuments function within their cultural and historical context.
¢ Participate in class discussions.
Prepare for class by completing all readings.

Learning Outcomes
By the end of this course, students should successfully be able to:
e Show an introductory understanding of the visual culture of China, Taiwan, Tibet,
Korea, and Japan and the surrounding areas discussed in class.
o Describe the representations of categories that distinguish race, gender, and ethnic-
ity in the regions discussed in class.
* Recognize and identify the monuments from the artistic traditions we discuss.
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¢ Recognize the basic characteristic forms, styles, and iconographies of the art and
architecture.

e Evaluate how race, gender, ethnicity function within governance and art institutions
and how these impact societies.

e Provide an understanding of the context of the works of art and the ways in which
the monuments function within their cultural and historical context.

General Education Expected Learning Outcomes

History of Art 2003 fulfills the Visual and Performing Arts requirement in the Arts and Humani-
ties (Breadth) section of the old (GEL) General Education Curriculum and 3 hours of the Histor-
ical Study requirement. Students may opt to count it in either category but not both. It can also
fulfill the “Global Studies” requirement. The stated goals and rationales for the categories are
as follows:

VISUAL AND PERFORMING ARTS

Students evaluate significant writing and works of art. Such studies develop capacities for aes-
thetic and historical response and judgment; for interpretation and evaluation; for critical listen-
ing, reading, seeing, thinking, and writing; and for experiencing the arts and reflecting on that
experience.

Expected Learning Outcomes are:

1. Students develop abilities to be enlightened observers or participants in the vis-
ual, spatial, musical, theatrical, rhetorical, or written arts.

2. Students describe and interpret achievement in the arts and literature.

3. Students explain how works of art and literature express social and cultural is-
sues.

HISTORICAL STUDY
History courses develop students’ knowledge of how past events influence today’s society and
help them understand how humans view themselves.

Expected Learning Outcomes are:

1. Students acquire a perspective on history and an understanding of the factors
that shape human activity

2. Students display knowledge about the origins and nature of contemporary is-
sues and develop a foundation for future comparative understanding

3. Students think, speak, and write critically about primary and secondary historical

sources by examining diverse interpretations of past events and ideas in their
historical contexts.

GLOBAL STUDIES
Expected Learning Outcomes are:
1. Students understand some of the political, economic, cultural, physical, social,
and philosophical aspects of one or more of the world’s nations, peoples and
cultures outside the U.S.
2. Students Recognize the role of national and international diversity in shaping
their own attitudes and values as global citizens.

NEW GE (GEN)
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History of Art 2003 fulfills the Foundation: Race, Ethnicity, and Gender Diversity requirement,
the Foundation: Literary, Visual, and Performing Arts requirement, and the Foundation: Histori-
cal or Cultural Studies requirement. Students may opt to count it in one category but not all
three. The stated goals and rationales for the three categories are as follows:

FOUNDATION: RACE, ETHNIC, AND GENDER DIVERSITY

Successful students will engage in a systematic assessment of how historically and socially
constructed categories of race, ethnicity, and gender, and possibly others, shape perceptions,
individual outcomes, and broader societal, political, economic, and cultural sys-

tems. Successful students will recognize and compare a range of lived experiences of race,
gender, and ethnicity.

Expected Learning Outcomes are:

1.1.  Describe and evaluate the social positions and representations of categories in-
cluding race, gender, and ethnicity, and possibly others.

1.2.  Explain how categories including race, gender, and ethnicity continue to function
within complex systems of power to impact individual lived experiences and
broader societal issues.

1.3.  Analyze how the intersection of categories including race, gender, and ethnicity
combine to shape lived experiences.

1.4. Evaluate social and ethical implications of studying race, gender, and ethnicity.

2.1 Demonstrate critical self-reflection and critique of their social positions and iden-
tities.

2.2. Recognize how perceptions of difference shape one's own attitudes, beliefs, or
behaviors.

2.3. Describe how the categories of race, gender, and ethnicity influence the lived
experiences of others.

FOUNDATION: LITERARY, VISUAL, AND PERFORMING ARTS

Successful students will analyze, interpret and evaluate major forms of human thought, cul-
tures and expression, and demonstrate capacities for aesthetic and culturally informed under-
standing. Successful students will experience the arts and reflect on that experience critically
and creatively.

Expected Learning Outcomes are:

1. Analyze and interpret significant works of visual, spatial, literary and/or
performing arts and design.

2. Describe and explain how cultures identify, evaluate, shape and value
works of literature, art and design.

3. Evaluate how artistic ideas influence and shape human beliefs and the in-
teractions between the arts and human perceptions and behavior.

4. Evaluate social and ethical implications in literature, visual and performing
arts, and design.

5. Engage in informed observation and/or active participation within the vis-
ual, spatial, literary, or performing arts and design.

6. Critically reflect on and share their own experience of observing or en-

gaging in the visual, spatial, literary, or performing arts and design.
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FOUNDATION: HISTORICAL OR CULTURAL STUDIES

Successful students will critically investigate and analyze historical ideas, events, per-
sons, material culture and artifacts to understand how they shape society and people.

1. Identify, differentiate, and analyze primary and secondary sources related
to historical events, periods or ideas.

2. Use methods and theories of historical inquiry to describe and analyze the
origin of at least one selected contemporary issue.

3. Use historical sources and methods to construct an integrated perspective

on at least one historical period, event or idea that influences human per-
ceptions, beliefs and behaviors.
4. Evaluate social and ethical implications in historical studies.

History of Art 2003 addresses these objectives in several important ways. It engages works of
art through close analyses of their structure, function, and subject matter, as well as the histori-
cal factors—political, social, and cultural alike—that contributed to their creation. It also uses
artworks as a platform to analyze and discuss how concepts of race, ethnicity, gender, and
sexuality were conceived of in different parts of East Asia throughout history. The course is
thus strongly interdisciplinary, since it both presents the historical context as integral to an un-
derstanding of artistic developments and draws parallels with similar phenomena in other areas
of cultural achievement. HA 2003 also emphasizes general principles and strategies of visual
analysis through which students can appreciate and begin to understand works of art from his-
torical and cultural contexts other than those covered by the course itself. By exploring cultures
from outside the United States, this enables students to become educated, productive, and
principled citizens in an increasingly globalized world. Moreover, the course lectures, readings,
and other assignments are designed to enhance the student’s overall critical and analytic abili-
ties, just as the essay format of the exams is intended to encourage students to work on the
clarity and precision of their writing.

Required Materials and/or Technologies
Textbook:
De-Nin Lee and Deborah Hutton, The History of Asian Art, A Global View, (Thames and
Hudson College, 2022).

CarmenCanvas Access
You will need to use BuckeyePass (buckeyepass.osu.edu) multi-factor authentication to
access your courses in Carmen.

Technology Support

For help with your password, university email, CarmenCanvas, or any other technology issues,
questions or requests, contact the IT Service Desk, which offers 24-hour support, seven days a
week.

Self Service and Chat: go.osu.edu/it
Phone: 614-688-4357 (HELP)
Email: servicedesk@osu.edu
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Grading

Your grade will be based on two exams, four online response essay assignments, bi-weekly
notes, and your attendance and participation in lectures and recitations. The exams will cover
the civilizations of China, Taiwan, Tibet, Korea and Japan.

Exams

The exams will include short answer, slide identifications, unknown images, and comparison
essays. The final exam will have a short cumulative portion in addition to the short answer,
slide identifications, unknown images, and comparisons. The midterm exam will be held in-
person during our regular class period on Wednesday, February 14. The final exam is on the
university appointed day and time, Friday, April 26 at 12:00-1:45pm. These exams will be
open-note essay exams; you are allowed to bring three pages (8.5 x 11 inches) of handwritten
notes (front/back) to the exam that you will submit with your exam.

Academic integrity and collaboration: You are expected to complete these exams on your
own without communicating with other students. You are not allowed to discuss the exams with
anyone until after all exams have been submitted.

Notes

Description: Every other week you will be expected to upload your notes from the lectures and
recitations. You may submit hand-written or typed notes to the bi-weekly assignment folder
dedicated to notes. Simply upload your computer file or a photo of your hand-written notes to
the assignment folder. It is highly recommended that you post your notes from each day after
each class to ensure that your assignment is submitted and on time. No late submissions will
be accepted. A rubric for this assignment type is posted on Carmen.

Academic integrity and collaboration: You are expected to complete your notes on your own
without communicating with other students. The plagiarism tool Turnitin will be used for all doc-
uments submitted to CarmenCanvas.

Regular attendance of the weekly recitation sections is essential to success in this course.
These weekly meetings will contain new material as well as develop the material discussed in
lectures, particularly the readings. Therefore, your participation and attendance at these sec-
tions is critical. Missing more than three recitations will result in a zero for your attendance and
participation grade.

Online Response Essays

Description: The essays will address the question(s) posed in the assignment worksheet. Each
essay should be 400-500 words in length. Essays should be submitted online to Carmen no
later than 11:00am the day of class in which the assignment is to be discussed. Each response
essay will be graded out of five points and an accompanying document detailing specific crite-
ria will be issued in advance of the assignment. Late assignments will not be accepted.
Academic integrity and collaboration: You are expected to complete these essays on your
own without communicating with other students. You should follow Chicago style to cite the
ideas and words of your sources. Please see the writing and citation guide on CarmenCanvas.
You are encouraged to ask a trusted person to proofread your assignments before you submit
them, but no one else should revise or rewrite your work. The plagiarism tool Turnitin will be
used for all documents submitted to CarmenCanvas.

Participation and Attendance

Description: Since discussion is a critical part of this course and because a large amount of
information covered in lecture does not appear in your text, attendance and participation are
crucial. Attendance and participation will be recorded bi-weekly. You are also responsible for
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any changes to this syllabus or the class schedule mentioned during class. If you do happen
to miss any class period, it is strongly advised that you obtain class notes from another student.

Please remember, you are a member of this class community and should arrive to class pre-
pared for discussion. This entails having read the materials assigned for that day.

Late Assignments

Late submissions will not be accepted. Please refer to Carmen for due dates. For any health-
related issues that may impact an assignment deadline, please contact the instructor at
mathison.5@osu.edu and accommodations will be made.

The instructor is glad to make deadline accommodations through SLDS. Please contact the
instructor as soon as possible to make arrangements.

Post-facto exceptions to these rules will only be made on a case-by-case basis for medical or
personal emergencies. If you know you will need an extension, please contact Dr. Burke
Mathison as soon as possible.

Online classes require students to be aware of their own schedules. Please pay attention to the
schedule on the syllabus. The calendar function on CarmenCanvas is also very helpful.

Course Grading

Midterm Exam 20%

Final Exam 25%
Online Response Essays 20%
Attendance/Participation 15%
Bi-Weekly Notes 20%

Make-up exams will be offered only for cases with valid and documented excuses for medical
or other emergencies. The instructor reserves the right to refuse to provide a make-up exam to
students who do not provide appropriate documentation. In such instances that attendance at
scheduled exams is not possible, the student must notify the instructor before the exam.

Instructor Feedback and Response Time

I am providing the following list to give you an idea of my intended availability throughout the
course. Remember that you can call 614-688-4357 (HELP) at any time if you have a technical
problem.

o Preferred contact method: If you have a question, please contact me first through my
Ohio State email address. | will reply to emails within 1 business day. Do not send
messages as comments on assignments. Email the instructor directly.

e Class announcements: | will send all important class-wide messages through the An-
nouncements tool in CarmenCanvas. Please check your notification preferences
(go.osu.edu/canvas-notifications) to ensure you receive these messages.

e Discussion board: | will check and reply to messages in the discussion boards within 1
business day of posting.

¢ Grading and feedback: For large weekly assignments, you can generally expect feed-
back within seven to ten days.

Grading Scale
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Other Course Policies

Discussion and Communication Guidelines
The following are my expectations for how we should communicate as a class. Above all,
please remember to be respectful and thoughtful.

o Writing style: While there is no need to participate in class discussions as if you
were writing a research paper, you should remember to write using good gram-
mar, spelling, and punctuation. A more conversational tone is fine for non-
academic topics.

e Tone and civility: Let's maintain a supportive learning community where every-
one feels safe and where people can disagree amicably. Remember that sarcasm
doesn't always come across online.

e Citing your sources: When we have academic discussions, please cite your
sources to back up what you say. For the textbook or other course materials, list
at least the title and page numbers. For online sources, include a link.

e Backing up your work: Consider composing your academic posts in a word pro-
cessor, where you can save your work, and then copying into the Carmen discus-
sion.

Academic Integrity Policy
See Descriptions of Major Course Assignments for specific guidelines about collaboration
and academic integrity in the context of this online class.

Ohio State’s Academic Integrity Policy

Academic integrity is essential to maintaining an environment that fosters excellence in
teaching, research, and other educational and scholarly activities. Thus, The Ohio State
University and the Committee on Academic Misconduct (COAM) expect that all students
have read and understand the university’s Code of Student Conduct (studentcon-
duct.osu.edu), and that all students will complete all academic and scholarly assignments
with fairness and honesty. Students must recognize that failure to follow the rules and
guidelines established in the university’s Code of Student Conduct and this syllabus may
constitute “Academic Misconduct.”

The Ohio State University’s Code of Student Conduct (Section 3335-23-04) defines ac-
ademic misconduct as: “Any activity that tends to compromise the academic integrity of
the university or subvert the educational process.” Examples of academic misconduct in-
clude (but are not limited to) plagiarism, collusion (unauthorized collaboration), copying
the work of another student, and possession of unauthorized materials during an exami-
nation. Ignorance of the university’s Code of Student Conduct is never considered an
excuse for academic misconduct, so | recommend that you review the Code of Student
Conduct and, specifically, the sections dealing with academic misconduct.

If | suspect that a student has committed academic misconduct in this course, | am
obligated by university rules to report my suspicions to the Committee on Academ-
ic Misconduct. If COAM determines that you have violated the university’s Code of Stu-
dent Conduct (i.e., committed academic misconduct), the sanctions for the misconduct

could include a failing grade in this course and suspension or dismissal from the universi-

ty.
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If you have any questions about the above policy or what constitutes academic miscon-
duct in this course, please contact me.

Other sources of information on academic misconduct (integrity) to which you can refer
include:

e Committee on Academic Misconduct (go.osu.edu/coam)
e Ten Suggestions for Preserving Academic Integrity (go.osu.edu/ten-suggestions)
e Eight Cardinal Rules of Academic Integrity (go.osu.edu/cardinal-rules)

Artificial Intelligence and Academic Integrity

There has been a significant increase in the popularity and availability of a variety
of generative artificial intelligence (Al) tools, including ChatGPT, Sudowrite and
others. These tools will help shape the future of work, research and technology but
when used in the wrong way, they can stand in conflict with academic integrity at
Ohio State.

All students have important obligations under the Code of Student Conduct to
complete all academic and scholarly activities with fairness and honesty. Our pro-
fessional students also have the responsibility to uphold the professional and ethi-
cal standards found in their respective academic honor codes. Specifically, stu-
dents are not to use unauthorized assistance in the laboratory, on field work, in
scholarship or on a course assignment unless such assistance has been author-
ized specifically by the course instructor. In addition, students are not to submit
their work without acknowledging any word-for-word use and/or paraphrasing of
writing, ideas or other work that is not your own. These requirements apply to all
students undergraduate, graduate, and professional.

To maintain a culture of integrity and respect, these generative Al tools should not
be used in the completion of course assignments unless an instructor for a given
course specifically authorizes their use. Some instructors may approve of using
generative Al tools in the academic setting for specific goals. However, these tools
should be used only with the explicit and clear permission of each individual in-
structor, and then only in the ways allowed by the instructor.

Copyright for Instructional Materials

The materials used in connection with this course may be subject to copyright protection
and are only for the use of students officially enrolled in the course for the educational
purposes associated with the course. Copyright law must be considered before copying,
retaining, or disseminating materials outside of the course.

Statement on Title IX

All students and employees at Ohio State have the right to work and learn in an environ-
ment free from harassment and discrimination based on sex or gender, and the university
can arrange interim measures, provide support resources, and explain investigation op-
tions, including referral to confidential resources.
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If you or someone you know has been harassed or discriminated against based on your
sex or gender, including sexual harassment, sexual assault, relationship violence, stalk-
ing, or sexual exploitation, you may find information about your rights and options on
Ohio State’s Title IX website (titleix.osu.edu) or by contacting the Ohio State Title IX Co-
ordinator at titleix@osu.edu. Title IX is part of the Office of Institutional Equity (OIE) at
Ohio State, which responds to all bias-motivated incidents of harassment and discrimina-
tion, such as race, religion, national origin and disability. For more information, visit the
OIE website (equity.osu.edu) or email equity@osu.edu.

Commitment to a Diverse and Inclusive Learning Environment
The Ohio State University affirms the importance and value of diversity in the student
body. Our programs and curricula reflect our multicultural society and global economy
and seek to provide opportunities for students to learn more about persons who are dif-
ferent from them. We are committed to maintaining a community that recognizes and val-
ues the inherent worth and dignity of every person; fosters sensitivity, understanding, and
mutual respect among each member of our community; and encourages each individual
to strive to reach their own potential. Discrimination against any individual based upon
protected status, which is defined as age, color, disability, gender identity or expression,
national origin, race, religion, sex, sexual orientation, or veteran status, is prohibited.

Your Mental Health

As a student you may experience a range of issues that can cause barriers to learning,
such as strained relationships, increased anxiety, alcohol/drug problems, feeling down,
difficulty concentrating and/or lack of motivation. These mental health concerns or stress-
ful events may lead to diminished academic performance or reduce a student's ability to
participate in daily activities. No matter where you are engaged in distance learning, The
Ohio State University’s Student Life Counseling and Consultation Service (CCS) is here
to support you. If you find yourself feeling isolated, anxious or overwhelmed, on-demand
mental health resources (go.osu.edu/ccsondemand) are available. You can reach an on-
call counselor when CCS is closed at 614- 292-5766. 24-hour emergency help is avail-
able through the National Suicide Prevention Lifeline website (suicidepreventionlife-
line.org) or by calling 1-800-273-8255(TALK). The Ohio State Wellness app
(go.osu.edu/wellnessapp) is also a great resource.
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Accessibility Accommodations for Students with Disabil-
ities

Requesting Accommodations
The university strives to make all learning experiences as ac-
cessible as possible. If you anticipate or experience academ-
ic barriers based on your disability including mental health,
chronic or temporary medical conditions, please let me know
immediately so that we can privately discuss options. To es-
tablish reasonable accommodations, | may request that you
register with Student Life Disability Services (SLDS). After
registration, make arrangements with me as soon as possible
to discuss your accommodations so that they may be imple-
mented in a timely fashion.
Disability Services Contact Information

e Phone: 614-292-3307

e Website: slds.osu.edu

e Email: slds@osu.edu

e In person: Baker Hall 098, 113 W. 12th Avenue

Accessibility of Course Technology
This online course requires use of CarmenCanvas (Ohio
State's learning management system) and other online com-
munication and multimedia tools. If you need additional ser-
vices to use these technologies, please request accommoda-
tions with your instructor.
e CarmenCanvas accessibility (go.osu.edu/canvas-
accessibility)
e Streaming audio and video
e CarmenZoom accessibility (go.osu.edu/zoom-
accessibility)
e Collaborative course tools
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Religious accommodations
Our inclusive environment allows for religious expression. Students requesting
accommodations based on faith, religious or a spiritual belief system in regard to
examinations, other academic requirements or absences, are required to pro-
vide the instructor with written notice of specific dates for which the student re-
quests alternative accommodations at the earliest possible date. For more in-
formation about religious accommodations at Ohio State, vis-
it odi.osu.edu/religious-accommodations.

Weather or other short-term closing
Should in-person classes be canceled, | will notify you as to which alternative
methods of teaching will be offered to ensure continuity of instruction for this
class. Communication will be via CarmenCanvas.

OSU Land Acknowledgement

The land that The Ohio State University occupies is the ancestral and contemporary terri-
tory of the Shawnee, Potawatomi, Delaware, Miami, Peoria, Seneca, Wyandotte, Ojibwe
and Cherokee peoples. Specifically, the university resides on land ceded in the 1795
Treaty of Greeneville and the forced removal of tribes through the Indian Removal Act of
1830. As a land grant institution, we want to honor the resiliency of these tribal nations
and recognize the historical contexts that has and continues to affect the Indigenous
peoples of this land.

Class Schedule

(Topics listed by week are subject to change, dependent on availability of time. Changes
will be announced in class and on the course site. Students are responsible for all an-
nounced changes in the course schedule, syllabus, and monument lists.)

Unit One: China
Week One: Introduction and Neolithic China
Reading
Monday: Lee and Hutton, pp. 10-22
Wednesday: Lee and Hutton, pp. 22-27

Recitation: East Asia and the Visual Culture of Racial and Ethnic Diversity

Week Two: Art of Ancient China: Power and Value
Reading
Monday: Dr. Rev. Martin Luther King Jr. Day, no class
Wednesday: Lee and Hutton, pp. 40-47; Translations and commentary of
Oracle Bone Inscriptions from Sources of Chinese Tradition, Vol. 1, com-
piled by Wm Theodore de Bary, Wing-tsit Chan, Burton Watson. (Colum-
bia University Press, 1960). pp. 6-20.

Recitation: Ancient Texts and Gender Values

Bi-weekly notes: Due online by Saturday, January 20 by 11:59pm
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Week Three: Afterlife and Ritual: Hierarchy and Patriarchy
Reading
Monday: Lee and Hutton, pp. 48-50; Primary Source: Shang and Zhou
Bronze inscriptions, translated by Wu Hung and Deborah Sommer, from
Rebecca Brown and Deborah Hutton, ed. Asian Art: An Anthology (Black-
well, 2006), pp. 214-217.
Wednesday: Sullivan, Chapter Four.

Recitation: The Ethics of Excavation and Museum Display

Response Essay One — The Power of Bronze: Due on Carmen, by
11:00am, Thursday, January 25

Week Four: The Silk Road and Ethnic and Religious Diversity
Reading
Monday: Lee and Hutton, pp. 118-124
Wednesday: Sullivan, pp. 125-133; Excerpts from the Lotus Sutra and the
Flower Garland Sutra, translations from Sources of Chinese Tradition, Vol.
1, pp. 446-454, 471-475.

Recitation: Iconography of the Buddha and Imperial Patronage
Bi-weekly notes: Due online by Saturday, February 3 by 11:59pm

Week Five: Chinese Painting — The Male Gaze and Competing Ideologies
Reading
Monday: Lee and Hutton, pp. 134-145; Primary Source: “The Six Laws of
Xie He,” from Some T’ang and Pre-T’ang Texts on Chinese Painting: Wil-
liam Reynolds Beal Acker, translator and editor. Brown and Hutton, pp.
327-332.
Wednesday: Lee and Hutton, pp. 151-160

Recitation: Capturing Spirit in Chinese Painting

Response Essay Two — Gender Construction in Chinese Painting:
Viewing “Beauties” - Due on Carmen, 11:00am, Thursday, February 8

Week Six: Landscapes, Literati, and Court Life for Eunuchs
Reading
Monday: Lee and Hutton, pp. 161-175; Guo Xi's writings on landscape
painting. Susan Bush and Hsio-Yen, Shih, translators and editors. Brown
and Hutton. pp. 289-294.
Wednesday: In Class Midterm Exam

*Midterm Exam in Class: Wednesday, February 14*

Bi-weekly notes: Due online by Saturday, February 17 by 11:59pm
No Recitation This Week

Unit Two: Taiwan, Tibet, Korea and Japan
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Week Seven: Invasion and Colonization
Reading
Monday: The Art of Tibet excerpt, “Alternative Chinas: Hong Kong and
Taiwan” in The Art of Modern China, Julia F. Andrews, Kuiyi Shen, pp.
241-255
Wednesday: Dorinda Neave, Lara C.W. Blanchard, Marika Sardar, Eds
Asian Art, pp. 243-246

Recitation: The Art of Exile and Colonialism

Week Eight: Ainu, The Impact of Colonization, and Rewritten Histories
Reading
Monday: Lee and Hutton, pp. 247-249; Ainu Art: The Beginnings of Tradi-
tion” by Chisato O. Dubreuil, from Spirit of a Northern People
Wednesday: Lee and Hutton, pp. 250-252; Primary Source: from Samguk
Yusa (Records of the Three Kingdoms)

Recitation: Colonized Interpretations of the Indigenous Ainu Cultures
Bi-weekly notes: Due online by Friday, March 2 by 11:59pm

Week Nine: Colonized Korean Tomb Culture and Buddhist Art
Reading
Monday: Lee and Hutton, pp. 253-257; Primary Source: “The Ten Injunc-
tions of Wang Kon/King T’aejo”
Wednesday: Lee and Hutton, pp. 250-252

Recitation: Cultural Diversity through Ideology

Week Ten: Spring Break!
No OSU Classes this week — Enjoy your break!

Week Eleven: Hierarchy and Patriarchy in Joseon Art
Reading
Monday: Lee and Hutton, pp. 258-265
Wednesday: Lee and Hutton, pp. 266-275

Response Essay Three — Colonialism, Power, and Art Institutions: The Eth-
ics of Collecting and Display
Due on Carmen, by 11:00am, Thursday, March 21

Week Twelve: Ancient Japan and Shintoism
Reading
Monday: Lee and Hutton, pp. 79-86
Wednesday: Lee and Hutton, pp. 87-93; Primary Source: “Birth of the Sun
Goddess” and “The Divine Creation of the Imperial Ancestors,” from
Sources of Japanese Tradition. (2001), pp. 20-23; Kojiki (Records of An-
cient Matters), trans. Basil Hall Chamberlain, (2000). pp. 17-40.
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Recitation: The Sun Goddess and Gendered Governance

Bi-weekly notes: Due online by Saturday, March 30 by 11:59pm

Week Thirteen: The Empress’ Commission

Reading
Monday: Lee and Hutton, pp. 94-101

Wednesday: Lee and Hutton, pp. 102-111; Proclamation of the Emperor
Shomu on the Erecting of the Great Buddha Image, from Sources of Japa-
nese Tradition, Vol. 1. Brown and Hutton, pp. 275-277.

Recitation: Uniqueness and Diversity in Japanese Buddhist Art
Bi-weekly notes: Due online by Saturday, April 15 by 11:59pm

Week Fourteen: Gendered Depictions in Heian Painting

Reading
Monday: Lee and Hutton, pp. 112-124.

Wednesday: Lee and Hutton, pp. 125-137; “The Oak Tree,” from The Tale
of Geniji: Murasaki Shikibu. Brown and Hutton, pp. 311-324

Recitation: Lady Murasaki and the First Novel in the World

Week Fifteen: Feudal Japan and Samurai Culture

Reading
Monday: Lee and Hutton, pp. 263-275

Wednesday: Lee and Hutton, pp. 276-284 “Letter of the Heart” by Murata
Shukd, and excerpts from Nanporoku, translated in Sources of Japanese
Tradition, (1960), pp. 395-399.

Japanese Print Visit to Billy Ireland Cartoon Library and Museum
During Recitation: Thursday, April 18/Friday, April 19

Bi-weekly notes: Due online by Saturday, April 20 by 11:59pm
Week Sixteen: Actors and Courtesans: Edo Period and Woodblock Prints

Reading

Monday: Lee and Hutton, pp. 285-299

Response Essay Four — Japanese Woodblock Prints: Due on Car-
men, 11:59pm, Monday, April 22

Final Exam: Friday, April 26, 12:00pm-1:45pm
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GE Foundation Courses

Overview

Courses that are accepted into the General Education (GE) Foundations provide introductory or
foundational coverage of the subject of that category. Additionally, each course must meet a set of
Expected Learning Outcomes (ELO). Courses may be accepted into more than one Foundation, but ELOs
for each Foundation must be met. It may be helpful to consult your Director of Undergraduate Studies or
appropriate support staff person as you develop and submit your course.

This form contains sections outlining the ELOs of each Foundation category. You can navigate between
them using the Bookmarks function in Acrobat. Please enter text in the boxes to describe how your class
meets the ELOs of the Foundation(s) to which it applies. Because this document will be used in the course
review and approval process, you should use language that is clear and concise and that colleagues
outside of your discipline will be able to follow. Please be as specific as possible, listing concrete
activities, specific theories, names of scholars, titles of textbooks etc. Your answers will be evaluated in
conjunction with the syllabus submitted for the course.

Accessibility

If you have a disability and have trouble accessing this document or need to receive the document in
another format, please reach out to Meg Daly at daly.66(@osu.edu or call 614-247-8412.

GE Rationale: Foundations: Race, Ethnicity, and Gender Diversity (3 credits)

Requesting a GE category for a course implies that the course fulfills all the expected learning outcomes

(ELOs) of that GE category. To help the reviewing panel evaluate the appropriateness of your course for the
Foundations: Race, Ethnicity, and Gender Diversity, please answer the following questions for each ELO.

A. Foundations
Please explain in 50-500 words why or how this course is introductory or foundational for the study of Race,
Ethnicity and Gender Diversity.

The Art and Visual Culture of East Asia course explores the cultural diversity of the regions of
China, Japan, Korea, Taiwan, and Tibet through explorations of art, architecture, and visual
culture. Through visual analyses of artwork and in-depth study of the ideologies and cultural
concepts of these regions, we discover the varied nature of East Asia. While often we
consider a country by its present-day definition of its nationhood, exploring these regions
through the art produced over millennia tells the story of distinct ethnicities, races, and
genders that are not a part of the dominant people group. Analyzing art over millennia and
from the various sub-regions within what we define today as China, Japan, Korea, Taiwan,
and Tibet, draws out the distinctions between various people groups that have lived in these
geographic locations. Comparatively exploring the art of these cultures highlights distinctions
in the development of ethnicities and races as well as demonstrating the great cultural
exchanges that make up the visual histories of these varying nations.

In this course, students encounter visual representations of races, ethnicities, and genders
different from their own, that encourage reflection on preconceived notions of peoples and
cultures different from us. No prior knowledge of East Asia is necessary to succeed in the

course. In studying how these cultures develop over time and how these developments are
raflarted in art and vicnial criltiire ctiidente nain nerenerctivec nn hnw hictaricallvv and <nriallv
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B. Specific Goals of Race, Ethnicity, and Gender Diversity

GOAL 1: Successful students will engage in a systematic assessment of how historically and socially
constructed categories of race, ethnicity, and gender, and possibly others, shape perceptions, individual
outcomes, and broader societal, political, economic, and cultural systems.

Expected Learning Outcome 1.1: Successful students are able to describe and evaluate the social positions and
representations of categories including race, gender, and ethnicity, and possibly others. Please link this ELO to the
course goals and topics and indicate specific activities/assignments through which it will be met. (50-700 words)

Students explore issues of gender roles in and value placement on gender through lectures,
discussions, in-class exercises, and assignments. In Unit One, covering the region known
today as China, students assess the roles of women, the male gaze, and the life of eunuchs
(castrated males) in Chinass history. An assigned reading of ancient texts called Oracle Bone
InscriptionsZexplored in recitation and lecture, provides an example of the first truly historical
figure of Chinaes early dynasties to be well documented, Fu Hao (1200 BCE), the third wife of
a king. In discussions of the texts and artifacts from her tomb, students discover Fu Haoes
unique place in the ancient world as a female warrior, who, in her life is upheld as a major
military leader, but in her death is relegated to a tomb of a subordinate due to her gender.
She is heralded as giving birth to the next male heir to the throne, but in other inscriptions is
noted that one of her births swas not good, it was a female.ZIn class discussions, students
delve into how womenss lives were defined by a dominance of power in what was developing
into a patriarchal, proto-Confucian belief system.

In class and recitation, a discussion-based, in-depth analysis of the fifth century handscroll
paintina Admaonitions of the Instructress. exnlores the subiect matter of palace women

Expected Learning Outcome 1.2: Successful students are able to explain how categories including race, gender, and
ethnicity continue to function within complex systems of power to impact individual lived experiences and broader
societal issues. Please link this ELO to the course goals and topics and indicate specific activities/assignments through
which it will be met. (50-700 words)

In the essay response assignment entitled Colonialism, Power, and Art Institutions: The
Ethics of Collecting and Display,Zstudents consider the role of colonialism and how the
legacy of colonialism and occupation shapes our institutions. They are asked to reflect on
how their historical narrative is conceived as we interact with art institutions and other
aspects of governance.

Students read an article from a blog entitled «Peopling the PastZthat explores the display of
human remains and personal artifacts within the museum context. They also watch an
accompanying video entitled «The Problem with MuseumsZthat addresses the ethics of
museum collecting and how the art and artifacts within these esteemed institutions of learning
are often acquired through less than honorable means. The assignment is to reflect on these
topics by writing a 400-500 word essay analyzing how colonialism, invasion, and imperialism
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Expected Learning Outcome 1.3: Successful students are able to analyze how the intersection of categories
including race, gender, and ethnicity combine to shape lived experiences. Please link this ELO to the course goals
and topics and indicate specific activities/assignments through which it will be met. (50-700 words)

In Unit Two of the course, the art of Tibet and Taiwan is explored. The art of Tibet is
introduced as a part of a history that is independent of many of the regions within East Asia
today. Yet, as we explore the history and art of Tibet from the fourth century BCE through to
the tumultuous history of the twentieth century, the story of invasion becomes particularly
poignant as we watch the boundaries on the map change as Tibet is included within Chinaes
boundaries. The students read an excerpt from The Art of Tibet by Robert Fisher to
understand how Tibetans are included into Chinaes political narrative as a minority ethnic
group as a part of the larger nation. While one dominant narrative tells the story of an
all-encompassing nation, the students are asked what the art states visually. In exploring the
art of Tibet, students immediately recognize the distinct characteristics of the temple
architecture, the geography of the land, the colors, and the Buddhist imagery. In identifying ...
distinct features of Tibetans

Expected Learning Outcome 1.4: Successful students are able to evaluate social and ethical implications of studying
race, gender, and ethnicity. Please link this ELO to the course goals and topics and indicate specific activities/
assignments through which it will be met. (50-700 words)

After reading the history of colonized Taiwan and hearing personal stories (mentioned in ELO
1.3 response), students find themselves assessing the experience of others in a colonized
state. Students are asked to consider where and how we still experience the erasure of
ethnicity, race, and gender.

In class we take an in-depth look at a painting by the Taiwanese female artist Chen Chin. The
painting is entitled Women of Sandimen, painted in the new Japanese interpretation of
traditional painting. Due to Japanes colonization of Taiwan, Taiwanese painterts were
required to paint using Japanese technigues and materials. Similarly, their works were
assessed by Japanese adjudicators and accepted to Japanese imperial exhibitions based on
the regulations put forth by the colonial empire. Chen Chines painting is a of a group of five
female figures from the Paiwan community, one of the indigenous communities in Taiwan.




History of Art 20!
Course Subject & Number:

GOAL 2: Successful students will recognize and compare a range of lived experiences of race, gender,
and ethnicity.

Expected Learning Outcome 2.1: Successful students are able to demonstrate critical self- reflection and critique of
their social positions and identities. Please link this ELO to the course goals and topics and indicate specific
activities/assignments through which it will be met. (50-700 words)

IRERRPERSIL SBRPPHE aSS|gnment entitled «Colonialism, Power and Art Institutions: The
BG@MW@@@@@&W@MMM RERER@IRE fretitutions
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snﬁtmmmwﬂrbthmiﬂmm&wﬁidmammﬁmsponses in their essays and in the
bacthipesHionsf their assignment is impressive. Students
fmemmmmmmmmgneeMt they are not simply bystanders in this ethical
dilemma. Becoming aware of the issue sheds light on who they are, the privileges incurred
simply by the opportunity to view these artifacts, and that any response they have speaks to
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Expected Learning Outcome 2.2: Successful students are able to recognize how perceptions of difference
shape one’s own attitudes, beliefs, or behaviors. Please link this ELO to the course goals and topics and indicate
specific activities/assignments through which it will be met. (50-700 words)

One new development in this course is the use of a new textbook, The History of Asian Art, A
Global View, by De-nin D. Lee and Deborah Hutton. This book provides a

The authors pay particular attention to topics such as the errors of heterogeneity of Asian art
n including Ainu art (indigenous ethnic group in Japan who experienced forced assimilation
nto Japanese culture) in Japan, as well as discussions on gender and sexuality. Their
purposeful attentiveness to the overlooked and, often conscious, hiding of such topics,
provides an excellent resource for students to read and interact with.

The readings from this textbook provide more comparison between the diverse cultures
within Asia and encourages students to consider these cultures within the global context. This
ability to compare more broadly provides students with the framework to assess their own
beliefs about difference and connection.
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Expected Learning Outcome 2.3: Successful students are able to describe how the categories of race,
gender, and ethnicity influence the lived experiences of others. Please link this ELO to the course goals and
topics and indicate specific activities/assignments through which it will be met.

One particular topic covered in class and recitation that relates aspects of race, ethnicity, and
gender, is the discussion of the Ainu culture. Students are assigned a reading “Ainu Art: The
Beginnings of Tradition” by Chisato O. Dubreuil, from Spirit of a Northern People, that
accompanies an introduction to Ainu art. The Ainu are an indigenous ethnic group in Japan
who experienced forced assimilation and colonization as their land and their culture were
invaded by Japan. The main population of the Ainu is on Hokkaido, the northernmost island
of what we recognize today as Japan. Students are introduced to Ainu culture through the
textiles and woodwork practices and the gendered division of labor in Ainu society. The study
of the art and cultural practices also reveals the harsh reality of colonization of their land and
rewriting of their history to include them within the nation of Japan as well as the
discrimination the Ainu faced as depictions of them by the colonial forces portrayed them as
“unclean” and in need of civility.

GE Rationale: Foundations: Social and Behavioral Sciences (3 credits)

Requesting a GE category for a course implies that the course all expected learning outcomes
(ELOs) of that GE category. To help the reviewing panel evaluate the appropriateness of your course for the
Foundations: Social and Behavioral Sciences, please answer the following questions for each ELO.

A. Foundations

Please explain in 50-500 words why or how this course is introductory or foundational in the study of Social
and Behavioral Sciences.
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B. Specific Goals of Social and Behavioral Sciences

GOAL 1: Successful students will critically analyze and apply theoretical and empirical approaches
within the social and behavioral sciences, including modern principles, theories, methods, and modes of
inquiry.

Expected Learning Outcome 1.1: Successful students are able to explain basic facts, principles, theories
and methods of social and behavioral science. Please link this ELO to the course goals and topics and indicate
specific activities/assignments through which it will be met. (50-700 words)

Expected Learning Outcome 1.2: Successful students are able to explain and evaluate differences, similarities,
and disparities among institutions, organizations, cultures, societies, and/or individuals using social and

behavioral science. Please link this ELO to the course goals and topics and indicate specific activities/assignments
through which it will be met. (50-700 words)
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GOAL 2: Successful students will recognize the implications of social and behavioral scientific findings
and their potential impacts.

Expected Learning Outcome 2.1: Successful students are able to analyze how political, economic, individual, or
social factors and values impact social structures, policies, and/or decisions. Please link this ELO to the course
goals and topics and indicate specific activities/assignments through which it will be met. (50-700 words)

Expected Learning Outcome 2.2: Successful students are able to evaluate social and ethical implications of social
scientific and behavioral research. Please link this ELO to the course goals and topics and indicate specific activities/
assignments through which it will be met. (50-700 words)
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Expected Learning Outcome 2.3: Successful students are able to critically evaluate and responsibly use
information from the social and behavioral sciences. Please link this ELO to the course goals and topics
and indicate specific activities/assignments through which it will be met. (50-700 words)

GE Rationale: Foundations: Historical or Cultural Studies (3 credits)

Requesting a GE category for a course implies that the course fulfills the expected learning outcomes

(ELOs) of that GE category. To help the reviewing panel evaluate the appropriateness of your course for the
Foundations: Historical and Cultural Studies, please answer the following questions for each ELO. Note that for
this Foundation, a course need satisfy either the ELOs for Historical Studies or the ELOs for Cultural Studies.

A. Foundations
Please explain in 50-500 words why or how this course is introductory or foundational in the study of History
or Cultures.
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B. Specific Goals of Historical or Cultural Studies

Historical Studies (A) Goal: Successful students will critically investigate and analyze historical
ideas, events, persons, material culture and artifacts to understand how they shape society and people.

Expected Learning Outcome 1.1A: Successful students are able to identify, differentiate, and analyze primary and
secondary sources related to historical events, periods, or ideas. Please link this ELO to the course goals and topics and
indicate specific activities/assignments through which it will be met. (50-700 words)

Expected Learning Outcome 1.2A: Successful students are able to use methods and theories of historical inquiry
to describe and analyze the origin of at least one selected contemporary issue. Please link this ELO to the
course goals and topics and indicate specific activities/assignments through which it will be met. (50-700 words)
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Expected Learning Outcome 1.3A: Successful students are able to use historical sources and methods to
construct an integrated perspective on at least one historical period, event or idea that influences human

perceptions, beliefs, and behaviors. Please link this ELO to the course goals and topics and indicate specific
activities/assignments through which it will be met. (50-700 words)

Expected Learning Outcome 1.4A: Successful students are able to evaluate social and ethical implications in historical

studies. Please link this ELO to the course goals and topics and indicate specific activities/assignments through which it
will be met. (50-700 words)
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Cultural Studies (B) Goal: Successful students will evaluate significant cultural phenomena and ideas to
develop capacities for aesthetic and cultural response, judgment, interpretation, and evaluation.

Expected Learning Outcome 1.1B: Successful students are able to analyze and interpret selected major forms of

human thought, culture, ideas or expression. Please link this ELO to the course goals and topics and identify the
specific activities/assignments through which it will be met. (50-700 words)

Expected Learning Outcome 1.2B: Successful students are able to describe and analyze selected cultural
phenomena and ideas across time using a diverse range of primary and secondary sources and an explicit

focus on different theories and methodologies. Please link this ELO to the course goals and topics and indicate
specific activities/assignments through which it will be met. (50-700 words)
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Expected Learning Outcome 1.3B: Successful students are able to use appropriate sources and methods to
construct an integrated and comparative perspective of cultural periods, events or ideas that influence

human perceptions, beliefs, and behaviors. Please link this ELO to the course goals and topics and indicate
specific activities/assignments through which it will be met. (50-700 words)

Expected Learning Outcome 1.4B: Successful students are able to evaluate social and ethical implications in cultural

studies. Please link this ELO to the course goals and topics and indicate specific activities/assignments through which it will
be met.

GE Rationale: Foundations: Writing and Information Literacy (3 credits)

Requesting a GE category for a course implies that the course fulfills all expected learning outcomes
(ELOs) of that GE category. To help the reviewing panel evaluate the appropriateness of your course for the
Foundations: Writing and Information Literacy, please answer the following questions for each ELO.
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A. Foundations

Please explain in 50-500 words why or how this course is introductory or foundational in the study of
Writing and Information Literacy.

B. Specific Goals of Writing and Information Literacy

GOAL 1: Successful students will demonstrate skills in effective reading, and writing, as well as oral,
digital, and/or visual communication for a range of purposes, audiences, and context.

Expected Learning Outcome 1.1: Successful students are able to compose and interpret across a wide range of
purposes and audiences using writing, as well as oral, visual, digital and/or other methods appropriate to the context.
Please link this ELO to the course goals and topics and indicate specific activities/assignments through which it will be met.
Explain how the course includes opportunities for feedback on writing and revision. Furthermore, please describe how you
plan to insure sufficiently low instructor-student ratio to provide efficient instruction and feedback. (50-700 words)
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History of Art 20!

Course Subject & Number:

Expected Learning Outcome 1.2: Successful students are able to use textual conventions, including proper attribution
of ideas and/or source, as appropriate to the communication situation. Please link this ELO to the course goals and
topics and indicate specific activities/assignments through which it will be met. Is an appropriate text, writing manual, or
other resource about the pedagogy of effective communication being used in the course? (50-700 words)

Expected Learning Outcome 1.3: Successful students are able to generate ideas and informed responses
incorporating diverse perspectives and information from a range of sources, as appropriate to the communication

situation. Please link this ELO to the course goals and topics and indicate specific activities/assignments through which it
will be met. (50-700 words)
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Expected Learning Outcome 1.4: Successful students are able to evaluate social and ethical implications in writing
and information literacy practices. Please link this ELO to the course goals and topics and indicate specific activities/
assignments through which it will be met. (50-700 words)

GOAL 2: Successful students will develop the knowledge, skills, and habits of mind needed for
information literacy.

Expected Learning Outcome 2.1: Successful students are able to demonstrate responsible, civil, and ethical

practices when accessing, using, sharing, or creating information. Please link this ELO to the course goals
and topics and indicate specific activities/assignments through which it will be met. (50-700 words)
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Expected Learning Outcome 2.2: Successful students are able to locate, identify and use information through

context appropriate search strategies. Please link this ELO to the course goals and topics and indicate specific
activities/assignments through which it will be met. (50-700 words)

Expected Learning Outcome 2.3: Successful students are able to employ reflective and critical strategies to
evaluate and select credible and relevant information sources. Please link this ELO to the course goals and topics
and indicate specific activities/assignments through which it will be met. (50-700 words)

15



History of Art 20!
Course Subject & Number:

GE Rationale: Foundations: Literary, Visual, or Performing Arts (3 credits)

Requesting a GE category for a course implies that the course fulfills all expected learning outcomes
(ELOs) of that GE category. To help the reviewing panel evaluate the appropriateness of your course for the
Foundations: Literary, Visual, and Performing Arts, please answer the following questions for each ELO.

A. Foundations

Please explain in 50-500 words why or how this course is introductory or foundational in the study of
Literary, Visual, or Performing Arts.

B. Specific Goals

Goal 1: Successful students will analyze, interpret, and evaluate major forms of human thought,
cultures, and expression; and demonstrate capacities for aesthetic and culturally informed
understanding.

Expected Learning Outcome 1.1: Successful students are able to analyze and interpret significant works of
design or visual, spatial, literary or performing arts. Please link this ELO to the course goals and topics and
indicate specific activities/assignments through which it will be met. (50-700 words)

16



History of Art 20!
Course Subject & Number:

Expected Learning Outcome 1.2: Successful students are able to describe and explain how cultures identify,
evaluate, shape, and value works of literature, visual and performing art, and design. Please link this ELO
to the course goals and topics and indicate specific activities/assignments through which it will be met. (50-700 words)

Expected Learning Outcome 1.3: Successful students are able to evaluate how artistic ideas influence and shape
human beliefs and the interactions between the arts and human perceptions and behavior. Please link this ELO to the
course goals and topics and indicate specific activities/assignments through which it will be met. (50-700 words)
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Expected Learning Outcome 1.4: Successful students are able to evaluate social and ethical implications in literature,
visual and performing arts, and design. Please link this ELO to the course goals and topics and indicate specific
activities/assignments through which it will be met. (50-700 words)

Goal 2: Successful students will experience the arts and reflect on that experience critically and
creatively.

Expected Learning Outcome 2.1: Successful students are able to engage in informed observation and/or active

participation within the visual, spatial, literary, or performing arts and design. Please link this ELO to the
course goals and topics and indicate specific activities/assignments through which it will be met. (50-700 words)
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Expected Learning Outcome 2.2: Successful students are able to critically reflect on and share their own
experience of observing or engaging in the visual, spatial, literary, or performing arts and design.
Please link this ELO to the course goals and topics and indicate specific activities/assignments through which it will be
met. (50-700 words)

GE Rationale: Foundations: Natural Science (4 credits)

Requesting a GE category for a course implies that the course fulfills all expected learning outcomes
(ELOs) of that GE category. To help the reviewing panel evaluate the appropriateness of your course for the
Foundations: Natural Sciences, please answer the following questions for each ELO.

A. Foundations

Please explain in 50-500 words why or how this course is introductory or foundational in the study of
Natural Science.
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B. Specific Goals for Natural Sciences

GOAL 1: Successful students will engage in theoretical and empirical study within the natural sciences,
gaining an appreciation of the modern principles, theories, methods, and modes of inquiry used
generally across the natural sciences.

Expected Learning Outcome 1.1: Successful students are able to explain basic facts, principles, theories and methods
of modern natural sciences; describe and analyze the process of scientific inquiry. Please link this ELO to the course
goals and topics and indicate specific activities/assignments through which it will be met. (50-700 words)

Expected Learning Outcome 1.2: Successful students are able to identify how key events in the development of science
contribute to the ongoing and changing nature of scientific knowledge and methods. Please link this ELO to the course
goals and topics and indicate specific activities/assignments through which it will be met. (50-700 words)
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Expected Learning Outcome 1.3: Successful students are able to employ the processes of science through exploration,
discovery, and collaboration to interact directly with the natural world when feasible, using appropriate tools,
models, and analysis of data. Please explain the 1-credit hour equivalent experiential component included in the course:
e.g., traditional lab, course-based research experiences, directed observations, or simulations. Please note that students are
expected to analyze data and report on outcomes as part of this experiential component. (50-1000 words)
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GOAL 2: Successful students will discern the relationship between the theoretical and applied sciences,

while appreciating the implications of scientific discoveries and the potential impacts of science and
technology.

Expected Learning Outcome 2.1: Successful students are able to analyze the inter-dependence and potential impacts

of scientific and technological developments. Please link this ELO to the course goals and topics and indicate specific
activities/assignments through which it will be met. (50-700 words)

Expected Learning Outcome 2.2: Successful students are able to evaluate social and ethical implications of

natural scientific discoveries. Please link this ELO to the course goals and topics and indicate specific activities/
assignments through which it will be met. (50-700 words)
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Expected Learning Outcome 2.3: Successful students are able to critically evaluate and responsibly use information
from the natural sciences. Please link this ELO to the course goals and topics and indicate specific activities/
assignments through which it will be met. (50-700 words)
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GE Rationale: Foundations: Mathematical and Quantitative Reasoning (or Data
Analysis) (3 credits)

Requesting a GE category for a course implies that the course fulfills all expected learning outcomes
(ELOs) of that GE category. To help the reviewing panel evaluate the appropriateness of your course for the

Foundations: Mathematical and Quantitative Reasoning (or Data Analysis), please answer the following questions for
each ELO.

A. Foundations

Please explain in 50-500 words why or how this course is introductory or foundational in the study of Mathematical &
Quantitative Reasoning (or Data Analysis).

B. Specific Goals for Mathematical & Quantitative Reasoning/Data Analysis

Goal: Successful students will be able to apply quantitative or logical reasoning and/or
mathematical/statistical analysis methodologies to understand and solve problems and to communicate results.

Expected Learning Outcome 1.1: Successful students are able to use logical, mathematical and/or statistical concepts and
methods to represent real-world situations. Please link this ELO to the course goals and topics and indicate specific activities/
assignments through which it will be met. (50-700 words)
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Expected Learning Outcome 1.2: Successful students are able to use diverse logical, mathematical and/or statistical
approaches, technologies, and tools to communicate about data symbolically, visually, numerically, and verbally.

Please link this ELO to the course goals and topics and indicate specific activities/assignments through which it will be
met. (50-700 words)

Expected Learning Outcome 1.3: Successful students are able to draw appropriate inferences from data based on
quantitative analysis and/or logical reasoning. Please link this ELO to the course goals and topics and indicate
specific activities/assignments through which it will be met. (50-700 words)
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Expected Learning Outcome 1.4: Successful students are able to make and evaluate important assumptions in
estimation, modeling, logical argumentation, and/or data analysis. Please link this ELO to the course goals and
topics and indicate specific activities/assignments through which it will be met. (50-700 words)

Expected Learning Outcome 1.5: Successful students are able to evaluate social and ethical implications in
mathematical and quantitative reasoning. Please link this ELO to the course goals and topics and indicate
specific activities/assignments through which it will be met. (50-700 words)
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	Class Schedule
	Unit One: China
	Week One: Introduction and Neolithic China
	Reading
	Monday: Lee and Hutton, pp. 10-22
	Wednesday: Lee and Hutton, pp. 22-27
	Recitation: East Asia and the Visual Culture of Racial and Ethnic Diversity
	Reading
	Monday: Dr. Rev. Martin Luther King Jr. Day, no class
	Wednesday: Lee and Hutton, pp. 40-47; Translations and commentary of Oracle Bone Inscriptions from Sources of Chinese Tradition, Vol. 1, compiled by Wm Theodore de Bary, Wing-tsit Chan, Burton Watson. (Columbia University Press, 1960). pp. 6-20.
	Reading
	Monday: Lee and Hutton, pp. 48-50; Primary Source: Shang and Zhou Bronze inscriptions, translated by Wu Hung and Deborah Sommer, from Rebecca Brown and Deborah Hutton, ed. Asian Art: An Anthology (Blackwell, 2006), pp. 214-217.
	Wednesday: Sullivan, Chapter Four.
	Response Essay One – The Power of Bronze: Due on Carmen, by 11:00am, Thursday, January 25
	Reading
	Monday: Lee and Hutton, pp. 118-124
	Wednesday: Sullivan, pp. 125-133; Excerpts from the Lotus Sutra and the Flower Garland Sutra, translations from Sources of Chinese Tradition, Vol. 1, pp. 446-454, 471-475.
	Recitation: Iconography of the Buddha and Imperial Patronage
	Reading
	Monday: Lee and Hutton, pp. 134-145; Primary Source: “The Six Laws of Xie He,” from Some T’ang and Pre-T’ang Texts on Chinese Painting: William Reynolds Beal Acker, translator and editor. Brown and Hutton, pp. 327-332.
	Wednesday: Lee and Hutton, pp. 151-160
	Recitation: Capturing Spirit in Chinese Painting
	Response Essay Two – Gender Construction in Chinese Painting: Viewing “Beauties”  -  Due on Carmen, 11:00am, Thursday, February 8
	Week Six: Landscapes, Literati, and Court Life for Eunuchs
	Reading
	Monday: Lee and Hutton, pp. 161-175; Guo Xi's writings on landscape painting. Susan Bush and Hsio-Yen, Shih, translators and editors. Brown and Hutton. pp. 289-294.
	Wednesday: In Class Midterm Exam
	*Midterm Exam in Class: Wednesday, February 14*
	No Recitation This Week
	Unit Two: Taiwan, Tibet, Korea and Japan
	Reading
	Monday: The Art of Tibet excerpt, “Alternative Chinas: Hong Kong and Taiwan” in The Art of Modern China, Julia F. Andrews, Kuiyi Shen, pp. 241-255
	Wednesday: Dorinda Neave, Lara C.W. Blanchard, Marika Sardar, Eds Asian Art, pp. 243-246
	Recitation: The Art of Exile and Colonialism
	Reading
	Monday: Lee and Hutton, pp. 247-249; Ainu Art: The Beginnings of Tradition” by Chisato O. Dubreuil, from Spirit of a Northern People
	Recitation: Colonized Interpretations of the Indigenous Ainu Cultures
	Week Nine: Colonized Korean Tomb Culture and Buddhist Art
	Reading
	Monday: Lee and Hutton, pp. 253-257; Primary Source: “The Ten Injunctions of Wang Kon/King T’aejo”
	Recitation: Cultural Diversity through Ideology
	Week Ten: Spring Break!
	No OSU Classes this week – Enjoy your break!
	Week Eleven: Hierarchy and Patriarchy in Joseon Art
	Reading
	Reading
	Monday: Lee and Hutton, pp. 79-86
	Wednesday: Lee and Hutton, pp. 87-93; Primary Source: “Birth of the Sun Goddess” and “The Divine Creation of the Imperial Ancestors,” from Sources of Japanese Tradition. (2001), pp. 20-23; Kojiki (Records of Ancient Matters), trans. Basil Hall Chamber...
	Reading
	Monday: Lee and Hutton, pp. 94-101
	Wednesday: Lee and Hutton, pp. 102-111; Proclamation of the Emperor Shomu on the Erecting of the Great Buddha Image, from Sources of Japanese Tradition, Vol. 1. Brown and Hutton, pp. 275-277.
	Bi-weekly notes: Due online by Saturday, April 15 by 11:59pm
	Reading
	Monday: Lee and Hutton, pp. 112-124.
	Recitation: Lady Murasaki and the First Novel in the World
	Reading
	Monday: Lee and Hutton, pp. 263-275
	Wednesday: Lee and Hutton, pp. 276-284 “Letter of the Heart” by Murata Shukō, and excerpts from Nanpōroku, translated in Sources of Japanese Tradition, (1960), pp. 395-399.
	Japanese Print Visit to Billy Ireland Cartoon Library and Museum
	During Recitation: Thursday, April 18/Friday, April 19
	Week Sixteen: Actors and Courtesans: Edo Period and Woodblock Prints
	Reading
	Monday: Lee and Hutton, pp. 285-299
	Response Essay Four – Japanese Woodblock Prints: Due on Carmen, 11:59pm, Monday, April 22
	Final Exam: Friday, April 26, 12:00pm-1:45pm

	GE Worksheet - HA 2003 - REGD
	Overview of this form
	Accessibility
	GE Rationale: Foundations: Race, Ethnicity, and Gender Diversity (3 credits)
	A. Foundations
	B. Specific Goals of Foundations: Race, Ethnicity, and Gender Diversity
	GOAL 1: Successful students will engage in a systematic assessment of how historically and socially constructed categories of race, ethnicity, and gender, and possibly others, shape perceptions, individual outcomes, and broader societal, political, ec...
	GOAL 2: Successful students will recognize and compare a range of lived experiences of race, gender, and ethnicity.


	GE Rationale: Foundations: Social and Behavioral Sciences (3 credits)
	A. Foundations
	B. Specific Goals of Foundations: Social and Behavioral Sciences
	GOAL 1: Successful students will critically analyze and apply theoretical and empirical approaches within the social and behavioral sciences, including modern principles, theories, methods, and modes of inquiry.
	GOAL 2: Successful students will recognize the implications of social and behavioral scientific findings and their potential impacts.


	GE Rationale: Foundations: Historical or Cultural Studies (3 credits)
	A. Foundations
	B. Specific Goals of Foundations: Historical or Cultural Studies
	Historical Studies (A) Goal: Successful students will critically investigate and analyze historical ideas, events, persons, material culture and artifacts to understand how they shape society and people.
	Cultural Studies (B) Goal: Successful students will evaluate significant cultural phenomena and ideas to develop capacities for aesthetic and cultural response, judgment, interpretation, and evaluation.


	GE Rationale: Foundations: Writing and Information Literacy (3 credits)
	A. Foundations
	B. Specific Goals
	GOAL 1: Successful students will demonstrate skills in effective reading, and writing, as well as oral, digital, and/or visual communication for a range of purposes, audiences, and context.
	GOAL 2: Successful students will develop the knowledge, skills, and habits of mind needed for information literacy.


	GE Rationale: Foundations: Literary, Visual, or Performing Arts (3 credits)
	A. Foundations
	B. Specific Goals
	Goal 1: Successful students will analyze, interpret, and evaluate major forms of human thought, cultures, and expression; and demonstrate capacities for aesthetic and culturally informed understanding.
	Goal 2: Successful students will experience the arts and reflect on that experience critically and creatively.


	GE Rationale: Foundations: Natural Science (4 credits)
	A. Foundations
	B. Specific Goals
	GOAL 1: Successful students will engage in theoretical and empirical study within the natural sciences, gaining an appreciation of the modern principles, theories, methods, and modes of inquiry used generally across the natural sciences.
	GOAL 2: Successful students will discern the relationship between the theoretical and applied sciences, while appreciating the implications of scientific discoveries and the potential impacts of science and technology.


	GE Rationale: Foundations: Mathematical and Quantitative Reasoning (or Data Analysis) (3 credits)
	A. Foundations
	B. Specific Goals
	Goal: Successful students will be able to apply quantitative or logical reasoning and/or mathematical/statistical analysis methodologies to understand and solve problems and to communicate results.




	How is this course foundational to the study of Race, Ethnicity, and gender diversity?: The Art and Visual Culture of East Asia course explores the cultural diversity of the regions of China, Japan, Korea, Taiwan, and Tibet through explorations of art, architecture, and visual culture. Through visual analyses of artwork and in-depth study of the ideologies and cultural concepts of these regions, we discover the varied nature of East Asia. While often we consider a country by its present-day definition of its nationhood, exploring these regions through the art produced over millennia tells the story of distinct ethnicities, races, and genders that are not a part of the dominant people group. Analyzing art over millennia and from the various sub-regions within what we define today as China, Japan, Korea, Taiwan, and Tibet, draws out the distinctions between various people groups that have lived in these geographic locations. Comparatively exploring the art of these cultures highlights distinctions in the development of ethnicities and races as well as demonstrating the great cultural exchanges that make up the visual histories of these varying nations. 

In this course, students encounter visual representations of races, ethnicities, and genders different from their own, that encourage reflection on preconceived notions of peoples and cultures different from us. No prior knowledge of East Asia is necessary to succeed in the course. In studying how these cultures develop over time and how these developments are reflected in art and visual culture, students gain perspectives on how historically and socially constructed categories form our perceptions and outcomes. The regions of East Asia are full of histories of conquest, imperialism, colonization, and invasion, as well as marked by such a diverse set of races and ethnicities. Yet, from cultures outside of East Asia, this region is often classified as homogeneous. This could not be further from the truth, and the art and visual culture makes bold statements to that effect by distinguishing the diversity of this rich area of the world in artistic accomplishments and practice. This course defies the Eurocentric historical narratives and highlights the bountiful diversity within East Asia that demonstrates a variety of cultural heritages and the origins of artistic methods and techniques. 

	RGE ELO 1: 
	1 Describe & evaluate social positions and representations of categories including race, gender, and ethnicity: Students explore issues of gender roles in and value placement on gender through lectures, discussions, in-class exercises, and assignments. In Unit One, covering the region known today as China, students assess the roles of women, the male gaze, and the life of eunuchs (castrated males) in China’s history. An assigned reading of ancient texts called “Oracle Bone Inscriptions” explored in recitation and lecture, provides an example of the first truly historical figure of China’s early dynasties to be well documented, Fu Hao (1200 BCE), the third wife of a king. In discussions of the texts and artifacts from her tomb, students discover Fu Hao’s unique place in the ancient world as a female warrior, who, in her life is upheld as a major military leader, but in her death is relegated to a tomb of a subordinate due to her gender. She is heralded as giving birth to the next male heir to the throne, but in other inscriptions is noted that one of her births “was not good, it was a female.” In class discussions, students delve into how women’s lives were defined by a dominance of power in what was developing into a patriarchal, proto-Confucian belief system. 

In class and recitation, a discussion-based, in-depth analysis of the fifth century handscroll painting Admonitions of the Instructress, explores the subject matter of palace women overseen by eunuchs (castrated males in service to the imperial court) receiving warnings for proper Confucian female behavior. Further complicating the layers of gendered meaning is the fact that the subject matter is composed by a male adviser to the court and written in the voice of the female Instructress of the court. Students are asked to consider these various roles within the palace: women confined to the palace unable to leave unless accompanied by a male, women of the imperial harem whose purpose is to produce the next male heir, the male emperor who is often the single male figure portrayed surrounded by slender and floating females, eunuchs who oversee the women of the court and have been castrated for this position in order to serve their function without temptation, and the male author taking on a woman’s voice to speak to the women confined within the harem. How can we understand these various roles in society? How do notions of gender during the fifth century shape the perceptions of gender roles during that time? How do our preconceived notions of gender affect our understanding of this painting and its culture?

The male gaze on female “beauties” is analyzed in an assignment entitled “Gender Construction in Chinese Painting: Viewing “Beauties,” where students visually analyze a Chinese handscroll painting entitled Court Ladies Preparing Newly Woven Silk. Students are asked to interpret how gender is portrayed in the image and what implied gender roles and expectations are present. Through notes included on the website of the handscroll and in subsequent classroom discussion, students reflect on their own gaze and interpretation of these female figures as it compares to the sexualized imagery and symbolism imagined by the male painters of this 10th century painting. A component of this assignment requires students to reflect on how these social constructions compare to our own societies by finding a social media post that can draw a comparison on gender roles, how gender is understood, and how gender can be misinterpreted.

	2 Explain how race, gender, and ethnicity continue to function within complex systems of power to impact individual lived experiences and broader societal issues: In the essay response assignment entitled “Colonialism, Power, and Art Institutions: The Ethics of Collecting and Display,” students consider the role of colonialism and how the legacy of colonialism and occupation shapes our institutions. They are asked to reflect on how their historical narrative is conceived as we interact with art institutions and other aspects of governance. 

Students read an article from a blog entitled “Peopling the Past” that explores the display of human remains and personal artifacts within the museum context. They also watch an accompanying video entitled “The Problem with Museums” that addresses the ethics of museum collecting and how the art and artifacts within these esteemed institutions of learning are often acquired through less than honorable means. The assignment is to reflect on these topics by writing a 400-500 word essay analyzing how colonialism, invasion, and imperialism have shaped our own understanding of cultures based on the excavations of tombs, the display of artwork and artifacts in the museum setting, and how they are organized in those spaces to teach viewers to place value on certain cultures above others. In their essay response, students are asked to address questions prompts such as: 
How does power play a role in excavations and museums?
How does colonialism or invasion effect how artifacts are collected, recorded, and displayed?
Should we use objects and remains from tombs and stolen objects to teach and study cultures? Why or why not?

This assignment is followed by an in-class discussion where students are encouraged to ask questions to further explore these topics. Students are asked to assess their role within these systems of hierarchy and to reflect on how their own perceptions of cultures, including their own, has been shaped by narratives within institutions of learning. 

	3 Analyze how the intersection of categories including race, gender, and ethnicity combine to shape lived experiences: In Unit Two of the course, the art of Tibet and Taiwan is explored. The art of Tibet is introduced as a part of a history that is independent of many of the regions within East Asia today. Yet, as we explore the history and art of Tibet from the fourth century BCE through to the tumultuous history of the twentieth century, the story of invasion becomes particularly poignant as we watch the boundaries on the map change as Tibet is included within China’s boundaries. The students read an excerpt from The Art of Tibet by Robert Fisher to understand how Tibetans are included into China’s political narrative as a minority ethnic group as a part of the larger nation. While one dominant narrative tells the story of an all-encompassing nation, the students are asked what the art states visually. In exploring the art of Tibet, students immediately recognize the distinct characteristics of the temple architecture, the geography of the land, the colors, and the Buddhist imagery. In identifying –distinct features of Tibetans

We discuss works by contemporary Tibetan artists who identify as ethnic Tibetans, but cannot live in Tibet due to the invasion of their land and are forced into exile in India. Students read stories of these artists who, in some cases, escape Tibet as children, facing gunfire and a perilous journey through the snowy mountains as they make their way to Dharamsala, India, to join the Tibetan exiled community around His Holiness, the 14th Dalai Lama, Tenzin Gyatso. In the discussions students reflect on the personal stories of Tibetans as they analyze the visual representations of Students are given discussion questions such as: How can we interpret these artworks through the lived experiences of these exiled artists? What can we learn about their ethnic heritage and its distinctions from the surrounding areas of China, India, and Nepal? 

In class we also note the depictions of Chomolungma, popularly known outside of Tibet, Nepal, and India as Mt. Everest. We discuss why students identify this mountain as Mt. Everest, instead of by its native name, and consider the role that a dominant society plays in our perceptions of cultures and even in the renaming of sacred sites. 

Also in Unit Two, we discuss the art of colonial Taiwan during the Japanese occupation of the island. In class and recitation, students review the reading “Alternate Chinas” from The Art of Modern China by Julia F. Andrews and Kuiyi Shen and use the art historical context to assess paintings by two Taiwanese artists. The instructor of the course, Taiwanese-American herself, shares her personal experiences hearing stories from her grandparents who lived through the Japanese occupation of Taiwan. These personal accounts provide a snapshot of the lived experiences of individuals discriminated against due to their race and ethnicity. In-class discussions explore paintings by artists from the colonial period that reflect how the culture of the Taiwanese was being erased and replaced by the dominant culture of Imperial Japan. Students consider how the Taiwanese language, clothing, foods, religious practices were all replaced with new Japanese practices, and how the visual language was similarly removed and replaced. 

 


	4 valuate social and ethical implications of studying race, gender, and ethnicity: After reading the history of colonized Taiwan and hearing personal stories (mentioned in ELO 1.3 response), students find themselves assessing the experience of others in a colonized state. Students are asked to consider where and how we still experience the erasure of ethnicity, race, and gender. 

In class we take an in-depth look at a painting by the Taiwanese female artist Chen Chin. The painting is entitled Women of Sandimen, painted in the new Japanese interpretation of traditional painting. Due to Japan’s colonization of Taiwan, Taiwanese painterts were required to paint using Japanese techniques and materials. Similarly, their works were assessed by Japanese adjudicators and accepted to Japanese imperial exhibitions based on the regulations put forth by the colonial empire. Chen Chin’s painting is a of a group of five female figures from the Paiwan community, one of the indigenous communities in Taiwan.

The discussion topic is focused on how colonization affected the interpretation of the indigenous communities of Taiwan. This topic not only allows us to assess how indigenous communities are affected by colonization, but to consider how race and ethnicity was studied by the Japanese colonizers of Taiwan. This painting provides an interesting glimpse into this topic since it deals with the depiction of five indigenous women, painted by a non-indigenous Taiwanese woman trained by Japanese painters living in occupied Taiwan. Students are asked the following questions: How does the artist depict these figures? What is she presenting about her observations about the figures and scene? After a detailed discussion of this painting, we compare it to paintings of Paiwan women by male Japanese artists living in Taiwan. The students are shocked by the contrast in depiction. They note the exoticization of the indigenous as well as the female body and the lack of individuality of each woman portrayed. They keenly observe the emphasis on garments and “costumes” of the figures and the lack of distinct facial features and expressions. 

This type of exercise provides students with multiple ways of conceiving how race, gender, and ethnicity are studied. First, they assess how a female Taiwanese painter (Chen Chin) studies the Paiwan people and her connection with these subjects of her painting. Secondly, it allows students to compare how Chen Chin portrays the Paiwan peoples, a racially and ethnically different group from her own, with how her Japanese painting teachers depict this same people group. Thirdly, this encourages the students to reflect on this comparison and how they are approaching the study of the individuals in the painting, the artist who lives in her colonized home, and the colonizers occupying Taiwan. It provides them the opportunity to see how others in history have studied race, ethnicity, and gender and how it compares with their own responses.


	Course Subject  Number: History of Art 2003
	RGE ELO 2: 
	1 Demonstrate critical self- reflection and critique of their social positions and identities: In the essay response assignment entitled “Colonialism, Power, and Art Institutions: The Ethics of Collecting and Display,” mentioned in the response to ELO 1.2, students find themselves critically reflecting on their own social position and identity. In addition to considering the role of colonialism and occupation in our art institutions, one additional question students are asked to address in their essay is “What is your role in the collection and display of questionable/stolen objects in museums?” This query is meant to turn some responsibility on the students as viewers of these objects in museums and to encourage self-reflection of their social position and identity. Their responses in their essays and in the in-class discussion that follows the submission of their assignment is impressive. Students find themselves pushed to awareness that they are not simply bystanders in this ethical dilemma. Becoming aware of the issue sheds light on who they are, the privileges incurred simply by the opportunity to view these artifacts, and that any response they have speaks to how they feel about this issue. 
	3 Describe how the categories of race, gender, and ethnicity influence the lived experiences of others: One particular topic covered in class and recitation that relates aspects of race, ethnicity, and gender, is the discussion of the Ainu culture. Students are assigned a reading “Ainu Art: The Beginnings of Tradition” by Chisato O. Dubreuil, from Spirit of a Northern People, that accompanies an introduction to Ainu art. The Ainu are an indigenous ethnic group in Japan who experienced forced assimilation and colonization as their land and their culture were invaded by Japan. The main population of the Ainu is on Hokkaido, the northernmost island of what we recognize today as Japan. Students are introduced to Ainu culture through the textiles and woodwork practices and the gendered division of labor in Ainu society. The study of the art and cultural practices also reveals the harsh reality of colonization of their land and rewriting of their history to include them within the nation of Japan as well as the discrimination the Ainu faced as depictions of them by the colonial forces portrayed them as “unclean” and in need of civility. 

As students have become more aware of the impacts of colonialism over the course of the semester, they are able to apply this awareness to the context of the Ainu in modern Japan. In discussion groups, students are presented with a painting of the Ainu by non-indigenous observers, and are asked to consider the perspective of the painter and the Ainu. 

Discussions on the topics of Ainu “Tourist Villages” are also a part of this class period focused on the perceptions of race, ethnicity, and gender in Ainu culture. Tourist Villages were developed as a commercial tool to sell textiles created by female Ainu and wood sculptures by male Ainu within the community. Questions of exploitation and commercialism within the Ainu community raises awareness of the experiences of this indigenous culture and how visitors and tourists to this area should consider their interactions within these environments. Students are asked to reflect on how they might approach visiting an Ainu “Tourist Village” and consider the experience of the Ainu creating art and working in these villages.


	RGE ELO 2: 
	2 Recognize how perceptions of difference shape one’s own attitudes, beliefs, or behaviors: One new development in this course is the use of a new textbook, The History of Asian Art, A Global View, by De-nin D. Lee and Deborah Hutton. This book provides a 
The authors pay particular attention to topics such as the errors of heterogeneity of Asian art in including Ainu art (indigenous ethnic group in Japan who experienced forced assimilation into Japanese culture) in Japan, as well as discussions on gender and sexuality. Their purposeful attentiveness to the overlooked and, often conscious, hiding of such topics, provides an excellent resource for students to read and interact with. 

The readings from this textbook provide more comparison between the diverse cultures within Asia and encourages students to consider these cultures within the global context. This ability to compare more broadly provides students with the framework to assess their own beliefs about difference and connection.  


	How is this course foundational in the study of Social and Behavioral Sciences?: 
	SBS ELO 1: 
	1 Explain basic facts, principles, theories and methods of social and behavioral science: 
	2  Use social & behavioral science to explain and evaluate differences, similarities, and disparities among institutions, organizations, cultures, societies, individuals: 

	SBS ELO 2: 
	1 Analyze how political, economic, individual, or social factors and values impact social structures, policies, and/or decisions: 
	2 Evaluate social and ethical implications of social scientific and behavioral research: 
	3 Critically evaluate and responsibly use information from the social and behavioral sciences: 

	How is this course foundational for the study of history or culture?: 
	HS ELO 1: 
	1A Identify, differentiate, and analyze primary and secondary sources related to historical events, periods, or ideas: 
	2A Use methods and theories of historical inquiry to describe and analyze the origin of at least one selected contemporary issue: 
	3A Use historical sources and methods to construct an integrated perspective on at least one historical period, event or idea that influences human perceptions, beliefs & behaviors: 

	HA ELO 1: 
	4A Evaluate social and ethical implications in historical studies: 

	CS ELO 1: 
	1B Analyze and interpret selected major forms of human thought, culture, ideas or expression: 
	2B Describe and analyze selected cultural phenomena and ideas across time using diverse sources and an explicit focus on theories and methodologies: 
	3B Use appropriate sources and methods to construct an integrated, comparative perspective of cultural periods, events or ideas: 
	4B Evaluate social and ethical implications in cultural studies: 

	How is this course foundational the the study of Writing and Information Literacy?: 
	WIL ELO 1: 
	1 Compose and interpret across a wide range of purposes and audiences using writing, as well as oral, visual, digital and/or other methods appropriate to the context: 
	2 Use textual conventions, including proper attribution of ideas and/or source, as appropriate to the communication situation: 
	3 Generate ideas and informed responses incorporating perspectives and information from a range of sources: 
	4 Evaluate social and ethical implications in writing and information literacy practices: 

	Course Subject  Number_14: 
	WIL ELO 2: 
	1 Demonstrate responsible, civil, and ethical practices when accessing, using, sharing, or creating information: 
	2  Locate, identify and use information through context appropriate search strategies: 
	3 Employ reflective and critical strategies to evaluate and select credible and relevant information sources: 

	How is this course foundational to the study of Literary, Visual, or Performing Arts?: 
	LVPA ELO 1: 
	1 Analyze and interpret significant works of design or visual, spatial, literary or performing arts: 
	2 Describe and explain how cultures identify, evaluate, shape, and value works of literature, visual and performing art, and design: 
	3 Evaluate how artistic ideas influence and shape  beliefs and the interactions between the arts, perceptions and behavior: 
	4 Evaluate social and ethical implications in literature, visual and performing arts, and design: 

	LVPA ELO 2: 
	1 Engage in informed observation and/or active participation within the visual, spatial, literary, or performing arts and design: 
	2  Critically reflect on and share experience of observing or engaging in the visual, spatial, literary, or performing arts and design: 

	How is this course foundational to the study of Natural Science?: 
	NS ELO 1: 
	1 Explain basic facts, principles, theories and methods of modern natural sciences; describe and analyze the process of scientific inquiry: 
	2 Identify how key events in the development of science contribute to the ongoing and changing nature of scientific knowledge and methods: 
	3 Employ the processes of science through exploration, discovery, and collaboration to interact directly with the natural world when feasible, using appropriate tools, models, and analysis of data: 

	NS ELO 2: 
	1 Analyze the inter-dependence and potential impacts of scientific and technological developments: 
	2 Evaluate social and ethical implications of natural scientific discoveries: 
	3 Critically evaluate and responsibly use information from the natural sciences: 

	How is this course foundational to the study of Mathematical & Quantitative Reasoning or Data Analysis?: 
	MQR ELO 1: 
	1 Use logical, mathematical and/or statistical concepts and methods to represent real-world situations: 
	2  Use logical, mathematical and/or statistical approaches, technologies, and tools to communicate about data symbolically, visually, numerically, and verbally: 
	4 Make and evaluate important assumptions in estimation, modeling, logical argumentation, and/or data analysis: 
	5 Evaluate social and ethical implications in mathematical and quantitative reasoning: 

	MQR EO 1: 
	3 Draw appropriate inferences from data based on quantitative analysis and/or logical reasoning: 





